
PRESS QUOTES KRISTINA FUCHS (selection) 
 
 
 
“Kristina Fuchs’ Stimme fesselt dauernd: Wenn sie ins hohe Register klettert, aber auch wenn sie wieder 
in die Tiefe sinkt und sich ein rauchiger Schleier um ihre Stimme nestelt. Ihre Expressivität ist 
grenzenlos: Aus einem jahrhundertealten Text, immer Buchstaben für Buchstaben verständlich, erhebt 
sich ohne weiteres eine glutvolle eigene Stimmimprovisation. 
  
Ausserdem sieht sie die Möglichkeit um ihre Stimme so unisono mit dem Sopran- und Tenorsaxophon 
verschmelzen zu lassen wie das beinahe nie eher zu hören war... selten hat ein Konzert eine 

Menschenseele so berührt wie dieses.  
 
(Rinus van der Heijden, Jazznu, Konzertbesprechung 
2018) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Pressestimmen für “LINDEN” CD und Konzerte 
(2017-...) 
 
“Musik die in keine Schublade passt – leicht 
psychedelische atmosphärische Impro?”(Aad van 
Nieuwkerk, Vrije Geluiden) 
 
“Einzigartig in der Niederländischen Improvisierten 
Musik. Man könnte behaupten dass Kristina Fuchs 
ein neues Genre kreiert hat.” (Herman te Loo, 
Jazzflits) 
 
“Fuchs klang abwechslungsweise verführerisch, 
scherzend und verspielt.” (René van Peer, Eindhovens 
Dagblad) 
 
“Das lässt einmal mehr sehen wie herrlich die Stimme 
von Kristina Fuchs sich um die Musik herum faltet – 
warm, manchmal kindlich, dann wieder kräftig 
weiblich und immer mit Fingerspitzengefühl.” (Rinus 
van der Heijden, Jazznu Cd Besprechung)   
“Musik auf die man keine Etikette kleben kann.” 
(Vera Vingerhoeds) 
 



Pressestimmen für “Im Röseligarte”:  
 
Die charaktervolle und facettenreiche Stimme von Fuchs, schön auch im Duett mit Bouduban, die 
originelle und gekonnte Instrumentalbegleitung und der wohl dosierte Mut zum Schrägen und 
Komödiantischen verleihen den alten Liedern neuen Ausdruck. 
(Südostschweiz) 
 
Vertraut, exklusiv, ungewöhnlich 
(Wynenthaler) 
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Die Vorgehensweise von Kristina Fuchs um die Volkslieder aufzunehmen ist einzigartig. Sie lud vier 
Musiker ein die noch nie von Schweizer Volksmusik gehört hatten und nahm mit ihnen zehn 
Improvisationen auf: Zwei Duos mit jedem Musiker und zwei Solos von ihr selber. Das Resultat ist 
verblüffend. Nicht verwunderlich, denn Schlagzeuger Dré Pallemaerts, Pianist Jeroen van Vliet, 
Trompeter Eric Vloeimans und Sängerin Monica Akihary sind Meister der Subtilität und das ist nun 
genau der Antrieb dieses prächtigen Albums. 
 
Man hört dem Text und der Musik atemlos zu. Die Worte sind nicht zu verstehen, weil sie auf 
Schweizerdeutsch gesungen werden. Die Lieder entstanden irgendwann, weil Menschen sie sangen. Erst 
danach wurden sie aufgeschrieben. Kristina Fuchs und ihre Musiker ’machten’ diese Lieder neu. Sie 
veränderten sie nach eigenem Geschmack und erschufen so neue, einzigartige Versionen. Und für die 
Skeptiker: Ja sicher, es wird auch gejodelt. Mit Monica Akihary (!) zum Beispiel in “Der Rosengarten 
(Niene geit’s so)”. Aber fragen Sie nicht wie – hören Sie hin!  
 
Selbst findet die Sängerin daß die Musik Jazz in purster Form sei. Damit hat sie recht. Wer in das Album 
hineinhört kann nicht um diese Schlußfolgerung herum. Jede Note kommt aus der Seele der Interpreten, 
ist bemessen und abgewogen. Es ist Sonnenklar: Topklasse! 
(Jazzenzo, NL 2009) 
 
...eine der ergreifendsten, spannendsten, hühnerhautigsten, pursten und vor allem auch überraschendsten 
Scheiben von 2009. Und das wage ich im März schon zu sagen.  
(Jazzflits, 2009, Herman te Loo) 
 
Ein pures, gradliniges Konzert von unglaublich hohem Niveau durch Musiker*innen die Herzen zu 
berühren wissen. 
(Draaiomjeoren, 2010) 
 

 



 
 



 
 
 
She improvises in a playful manner. Very naturally, pieces of Indian Scat come along with a Swiss Alp ‘shout’ or a 
jazzlick – all that is to serve the music, it’s never about her. Fuchs is one with her band. There are only few singers 
who achieve this.  
(Volkskrant) 
 
With her CD “portrait of a woman” the singer breaks all the laws of Dutch jazz-conventionalism and delivers a 
product with a Hitchcock kind of tension. 
Her repertoire might be classified as “chamber-jazz”. Very deep and original music, wherein Fuchs pours her soul 
and bliss over the listener. Fuchs takes the time to build up the songs slowly, just as Hitchcock took the time to get 
the spectator into his grip, to increase and hold the tension. 
Also her own, at times quite Bachian outspun pieces prove that here we are facing one of the greatest European 
talents. 



...New music, which as far as originality and artistic importance are concerned doesn’t stand back to music of the 
London underground or the New York downtown scene. The new jazz is connected to the rhythms, the atmosphere 
and the world of experience of our time. 
Fuchs stands for Fuchs, stands for this time, stands for itself and therefore will always keep standing. 
(CARP) 
 
Who would have been the “great discovery” of the North Sea Jazz Festival of this year? The airy, blues-soaked alto 
of the Swiss, Hague-based singer Kristina Fuchs in her ballad “Sister Moon”? Parting from earlier choices I would 
guess Kristina Fuchs would score highly. To be true to oneself: That’s maybe the greatest art of a musician. To not 
get intimidated by what happens elsewhere. Concerning that Kristina Fuchs chose her own way: Regarding content 
in her repertoire, but also in the use of her voice technique she has found a mode wherein she can set her own 
course. 
(TROUW) 
 
An interesting new sound in the Dutch jazz scene. Fuchs operates mainly as an instrument, with (often wordless) 
phrasing facing the other instruments, a kind of voice-art but very consciously in a jazz-context. Remarkable are 
her technical skills: she’s phrasing easily, is accurate with the biggest thinkable intervals and has a strong feeling 
for the harmonic effect of her contribution; such as in the improvised duets with Vloeimans or the ‘singing’ guitar 
of Ed Verhoeff. 
(Apeldoornse Courant, HIFItest) 
 
A bell-clear, high Jazz voice that can also pour pure sound-cascades over the listener is the great strength of this 
singer. 
(GLATTALER) 
 
The singer Kristina Fuchs with her international Quintet “Sonic Unit” filled the listeners with enthusiasm. The 
audience could enjoy a strongly expressive singer with her own compositions and texts. In her compositions she 
builds the music around the lyrics. That way she generates exceptionally colorful sound-paintings that get 
brilliantly enhanced by her co-musicians. And always the voice of Kristina Fuchs: at times happy or sad, at times 
jubilating or portentous. 
(ZO/AvU) 
 
Together with her six musicians she presents flexible jazz, at times poetic, at times powerful, but always marked by 
the innovation of all the people taking part. 
(BIELER TAGBLATT) 
 
Portrait of a Woman: Sense-caressing debut from singer Kristina Fuchs and her Sonic Unit. Eleven poetic 
improvisations on compositions by Jarrett, Strayhorn and Fuchs, with a.o.trumpetist Eric Vloeimans. ‘The sweetest 
sounds I’ll ever hear are still inside my head.’ 
(DE VOLKSKRANT) 
 
Fuchs stands above the average jazz-singer. She has a preference for more free forms and a remarkable variety of 
timbres at her choice. Her timing, dynamics and way of improvising reveal Jeanne Lee as one of her big idols. 
Strikingly Fuchs doesn’t only write appealing texts but also interesting compositions. 
(****1/2 (out of 5) 
JAZZ NU) 
 
 
Sensational Sound Sculpures 
 
(Evening Standard, London) 
 
Amazing vocal gymnastics 
 
(London Times) 
 
 



 
 
 



Kristina Fuchs and her band Sonic Unit recently released the album Portrait Of A Woman. A bluesy undertone 
brings about a skin-deep tension. Contemporary jazz too often lacks depth or tension, but Fuchs is one of the 
vocalists who 50 years ago -in the era of Billie, Ella and Sarah- would have made an impact with her Deep Jazz. 
Fuchs sings her own work, pieces of Billy Strayhorn, and she writes music to the poetry of Wislawa Szymborska or 
lyrics to the music of Keith Jarrett. The music is well structured, taking its time before reaching an often 
thunderous ending. The drumming of Pascal Vermeer deserves praise. It's as deep as Brian Blade's drumming. 
Kristina Fuchs' Portrait Of A Woman is the European equivalent of the best music Cassandra Wilson has presented 
in the 1990's. It's different, fortunately, but it is equally deep and creates a new standard in vocal jazz. Fuchs is 
opening the doors to a new destination in jazz. Where it will end, no one knows, but as soon as this destination is 
reached, everybody will point at Fuchs for being the starting point. 
(North Sea Jazz Festival: WHO’S WHO-guide) 
 
‘Special’ and ‘original’. These are very valid attributes for Kristina Fuchs. For her singing, for the music she 
presents herself with and for her band, the Kristina Fuchs Sonic Unit. Her voice, a pleasant airy alto, is stimulating, 
movable and convincing. The music is original, unpredictable and enthralling. And the band, a septet with two 
guitars and trumpeter Eric Vloeimans as the only horn player, plays continuously inspired. 
(TROUW) 
 
Young Dutch musicians often reach back to the music of their early youth and luckily don’t limit themselves to 
fake synthesizers and kitsch-melodies. The Sonic Unit of Kristina Fuchs follows the adventurous British jazz-rock 
of the Canterbury-scene from the seventies. Her traditional trio gets colored by a psychedelic guitar duo and the 
sparing trumpet of Eric Vloeimans. 
(DE VOLKSKRANT) 
 
A North Sea Jazz Festival full of discoveries: the vocal caprioles of Kristina Fuchs could surprise many a visitor. 
(NRC HANDELSBLAD) 
 
...A cd that is so controversial with the jazz-conventions that you’re listening to it anew each time. Kristina Fuchs is 
mainly herself, an original lady with a story to tell. 
(NRC HANDELSBLAD) 
 
“Avec son Sonic Unit, c’est un jazz moderne de haut niveau qu’elle propose au public, ainsi qu’un concentré 
d’émotions s’inscrivant dans un espace musical très aéré.” 
(Le Quotidien Jurassien) 
 
“Add the world’s leading tenor saxophonist [Joe Lovano] and the up and coming Swiss vocalist Kristina Fuchs, and 
you have a concert that is the biggest thing to hit Irish jazz in four decades” 
“No ordinary jazz-singer ... blessed with an extraordinary voice of immaculate timbre ... stunning musicianship ... a 
natural improviser ... part of the new movement of female vocalists in jazz and a major prospect for the future.” 
(Irish Press) 
 

 
 


